Program Booklet: 17th Annual James Porter Colloquium by Art, Department of
Howard University
Digital Howard @ Howard University
17th Annual James Porter Colloquium The James Porter Colloquium
4-2006
Program Booklet: 17th Annual James Porter
Colloquium
Department of Art
Follow this and additional works at: https://dh.howard.edu/portercolloquium_17
;
9
li
Art, Artists, and Activism: 
The Black Arts Movement 
Revisited, Recontextualized
Honoring Faith Ringgold
scholar, artist, poet, activist
April 20-22, 2006
Howard University 
Washington, DC
This year's presentation of the Howard University Departm ent of Art's Jam es A. Porter 
Colloquium  is presented in conjunction with the David C. Driskell Center for the Study of the 
African Diaspora and the Howard University Gallery of Art.
All Colloquium  events will be held at the Arm our J. Blackburn Center on the cam pus of 
Howard University, with the exception of the Thursday even in g’s Annual David C . Driskell 
Lecture to be held on the cam pus of the University of M aryland, College Park.
Armour J. Blackburn Center
Ballroom and Hilltop Lounge 
Howard University Cam pus 
2 0 2 .80 6.70 47  tel
Driskell Center at the University of Maryland, College Park
3 01 .31 4.26 15  tel
5th Annual Driskell Lecture to be held at the Gildenhorn Hall, Clarice Smith Perform ing Arts 
Center, University of M aryland, College Park. Transportation from Colloquium  available. 
Reception to precede the lecture. Seating is limited.
Adm ission to all Colloquium  sessions and lectures is free and open to the public
Hotel Information
Holiday Inn Central 
1501 Rhode Island Avenue, N W  
W ashington, D C  20005 
202 .4 8 3 .2 0 0 0  tel.
Transportation
T R A IN : Am trak 1 .8 0 0 .U SA .R A IL  
Union Station, W ashington, D C  
A IR: Reagan National and Baltimore 
W ashington International Airports
Taxi Service
Yellow  C ab  of W ashington, D C  
2 0 2 .54 4.12 12  tel.
Metro
Shaw -H ow ard  University Station on M etro's Green Line
1 7TH  A N N U A L  JA M E S  A. PORTER COLLOQUIUM O N  A F R IC A N  A M E R IC A N  A R T
Art, Artists, and Activism: The Black Arts 
Movement Revisited, Recontextualized
Forged out of a sense of connectedness to revolutionary struggles in Africa and elsewhere, 
the 1 96 0’s witnessed the exponential growth of radical thought am ong Black Americans, an 
unbridled quest for creative and intellectual freedom. This quest became known as The Black 
Arts M ovement.
Through this era, The Black Arts M ovem ent brought together artists, activists, scholars, and 
cultural workers to produce works and engage in political actions that influenced others 
throughout the Black Atlantic and around the world. The power of expression, the innovative 
creations, the unique aesthetic sensibilities, the cultural kinship to com m unity and to Africa, 
gave this work, and attendant activities, a distinct presence and authority that, at least for the 
moment that could not be ignored.
In the decades since, the art and the significance of the artists and actions of that era have 
often been omitted from critical study and scholarly dialogue.
The 17th Annual James A. Porter Colloquium  seeks to re-exam ine and re-contextualize The 
Black Arts M ovem ent by bringing to this forum m any of the artists, activists, scholars and cul­
tural workers w ho were actual participants in the movement, as well as younger scholars w ho 
have been seriously engaged in researching the art of this period and you n g artists who are 
indebted to the groundbreaking work of artists who defined the Black Arts M ovement.
O n  behalf of the Howard University Departm ent of Art and the Colloquium  Executive 
Com m ittee we welcome you and your colleagues to this year's Colloquium .
Floyd Colem an 
Colloquium  Coordinator
Bennie F. Johnson
Assistant Colloquium  Coordinator
1 7 TH  A N N U A L  JA M E S  A. PORTER COLLOQUIUM O N  A F R IC A N  A M E R IC A N  A R T
Art, Artists, and Activism: le Black Arts 
Movement Revisited, Recontextualized
Thursday, April 20, 2006
Howard University Blackburn Center 
9:30 am REG ISTRA TIO N
m o d er ato r : Gwendolyn Everett, Howard University, Colloquium
10:00 O PEN IN G  REM ARKS
James Donaldson, Dean, College of Arts and Sciences 
Coni Porter Uzelac, Wesport Foundation
10:30 PANEL
REM EM BERING THE 1960S TH IN K IN G : IN ST IT U TIO N A LIZ IN G  THE 
BLA CK ARTS M O VEM EN T
m o d er a to r : David Taft Terry, Reginald F. Lewis Museum 
pan elists: Kinshasha Holman Conwill, National Museum of African
American History and Culture, Smithsonian Institution 
Akua McDaniel, Spelman College 
Ethelbert Miller, Howard University
Murry Depillars, Virginia Commonwealth University, Retired
12:00-1:30 pm LU N CH  
1:30-3:40 panel
VISU ALIZIN G  THE BLACK ARTS MOVEM ENT: ARTISTS' PERSPECTIVES I 
m o d er a to r : Carol R. Dyson, Howard University 
pan elists: Valerie Maynard, Independent Artist
Kay Brown, Medgar Evers University, NY 
Frank Smith, Howard University, Emeritus 
Nelson Stevens, University of Massachusetts
4:00-5:00 Travel to Opening Reception & Driskell Center Lecture
5:00 O PEN IN G  RECEPTIO N
6:00 5th A N N U A L D AVID  C. D R ISKELL LECTU RE
keyn o te : David C. Driskell, Distinguished University Professor
Emeritus, University of Maryland at College Park
Howard University Blackburn Center
Friday, April 21, 2006
9:00 am REG ISTRA TIO N
9:30 O PEN IN G  REM ARKS
Tritobla Hayes Benjamin, Associate Dean, Division of Fine Arts, College of 
Arts and Sciences
9:40 panel
ART, A R TISTS & A C T IV ISM  O F THE 1960s: ART H IST O R IC A L  
PERSPECTIVES
m o d er a to r : Jeffreen Hayes, Curator 
pa n elists: Ruth Fine, National Gallery of Art
Lizzetta LeFalle-Collins, Museum of the African Diaspora 
Kymberly Pinder, School of The Art Institute of Chicago
11:00 PANEL
THE ART AN D LIFE O F FAITH R IN G G O LD  
m o d er a to r : Gina Maria Lewis, Bowie State University 
pa n elists: Lisa Farrington, Parsons School of Design/ New School
Curlee Holton, Lafayette College 
Betty Blayton-Taylor, Artist and Arts Adminstrator
12:20-1:20 pm LUNCH
1:30-2:30 KEYNOTE
Lowery Stokes Sims, Studio Museum In Harlem
2:40-3:50
4:00-5:20
5:25-6:40
PANEL
THE BLA CK ARTS M OVEM ENT:
FEM INIST, W O M AN IST, R A C E -G E N D E R -C LA SS  PERSPECTIVES 
m o d er a to r : Sandra Davis, Howard University 
pa n elists: Freida High Tesfagiorgis, University of Wisconsin
Eleanor Traylor, Howard University 
Haki Madhubuti, Third World Press 
Roy Lewis, Photographer
PANEL
NEW S C H O LA R S, NEW TALEN TS IN THE R O O M :' P O ST -B LA C K ', 
'P O ST  SOUL' AN D O TH ER  C O N C E ITS  
m o d er a to r : Bennie F. Johnson, Scholar and Collector 
pa n elists: Lisa Gail Collins, Vassar College
Margo Crawford, Indiana University 
Cherise Smith, University O f Texas
PANEL
VISU A LIZIN G  THE BLACK ARTS MOVEM ENT: ARTISTS' PERSPECTIVES II 
m o d er a to r : Aziza Claudia Gibson Hunter, DC Black Artists 
pan elists: E. J. Montgomery, US Department of State
Margo Humphrey, University of Maryland 
Akili Ron Anderson, Howard JJniversity 
James Phillips, Howard University
Howard University Blackburn Center
Saturday, April 22, 2006
9:00
9:30-10:40
10:45-12:10
12:15-1:25 
1:30- 2:40
2:45-4:15
4:30-6:00
5:45-8:00
8 :00 - 11:00
am REGISTRATION
PANEL
ART AN D  P O LIT IC S : BLA CK C O N SC IO U SN E SS  AN D  THE 
BLA CK ARTS M O VEM EN T
m o d er a to r : Chandra Cox, North Carolina State University 
pan elists: Kirsten P. Buick, University of New Mexico
Gregory Carr, Howard University 
A.B. Spellman, National Endowment for the Arts, Retired
pm PANEL
THE BLA CK ARTS M OVEM ENT: P E D A G O G IC A L PERSPECTIVES 
m o d er a to r : Sandra Epps, Art Educator/Artist
pa n elists: Allison Bolah, Language Arts Department, Deerfield Beach
High School, Florida
Grace Hampton, Pennsylvania State University 
Adrienne Hoard, University of Missouri
LUNCH
PANEL
PU BLISH IN G  THE W O RD : TEXTS A B O U T TEXTS II 
m o d er a to r : Bennie F. Johnson, Scholar and Collector 
pa n elists: Cheryl Finley, Cornell University
Rebekkah Mosby, National Public Radio 
Juliette Harris, Hampton University 
Camille Billops, Hatch-Billops Collection
PANEL
THE BLA CK ARTS M O VEM EN T IN RETR O SPECT 
m o d er a to r : Marta Reid Stewart, Duke Ellington School for the Arts 
pan elists: Jefferson Pinder, University of Maryland
Winston Kennedy, Howard University, Emeritus 
Babatunde Lawal, Harvard University and Virginia 
Commonwealth University
EXH IB IT IO N , H O W A RD  U N IV ER SITY  G A LLER Y  O F ART 
C O C K T A ILS
Hilltop Lounge, Blackburn Center 
BENEFIT G A LA
Award Presentation And Tributes 
Faith Ringgold, Honoree 
Music
James A. Porter (1905 -1970)
A  pioneer in establishing the field of African 
Am erican art history, James A. Porter was instru­
mental as the first scholar to provide a systematic, 
critical analysis of African Am erican artists and their 
works of art. An artist himself, he provided a unique 
and critical approach to the analysis of the work. 
Dedicated to educating and w riting about African 
Am erican artists, Porter set the foundation for artists 
and art historians to probe and unearth the necessary 
skills essential to their artistic and scholarly endeav­
ors. The canon is borne from Porter's determination 
to docum ent and view African Am erican art in the 
context of Am erican art.
Born Decem ber 22, 1905 in Baltimore, M D , Porter 
had a long, illustrious career in the visual arts, as an 
artist and historian. Under the direction and encour­
agem ent from James V. Herring, head of the Art 
Departm ent at Howard University, Porter studied 
painting, draw ing, and art history. Upon graduat­
ing with a bachelor of science in 1927, he accepted 
a position as instructor of painting and draw ing at 
Howard. Being an educator did not keep Porter from 
honing his artistic skill and creating art. Throughout 
his academ ic professional career, Porter painted and 
exhibited nationally and internationally. This dedica­
tion was acknowledged in 1933 when he received 
the Schom burg Portrait Prize, from the Harm on 
Foundation, for the painting entitled, Woman H old ing  
a Ju g  (1930). Porter was highly regarded for his finely 
rendered portraits, as exemplified in his award.
W hile Porter never stopped nurturing his artistic abil­
ity, he also did not stop educating himself. After he 
completed undergraduate work, Porter attended the 
Arts Student's League in New York. He also stud­
ied in Paris at the Institute of Art and A rcheology 
at the Sorbonne, in which he received a Certificat 
de Presence in 1935. W hen Porter returned to the 
United States, he pursued a master of arts in art 
history from New York University in 1937. Porter's 
thesis, which would later become the foundation for 
M odern Negro Art, focused on African Am erican art­
ists and artisans.
D uring his educational pursuits, Porter met Dorothy 
Burnett, a librarian at the Harlem branch, where he 
researched neglected black artists. O n  Decem ber 
27, 1929, Porter and Dorothy were married. They 
had a one daughter, Constance Porter. This union 
would prove to be important, not only personally 
but also professionally. Dorothy worked with Porter, 
as she provided bibliographic information critical to 
his investigations. Dorothy, along with Porter, has 
a rich relationship with Howard University. She was 
the director of M oorland Spingarn Research Center 
where she catalogued information about African 
and African Am erican history and culture.
Porter's interest in nearly forgotten and often ignored 
artists of African descent came from reading a brief 
article on African Am erican landscape artist Robert 
Scott Duncanson. Due to the brevity pf the account, 
Porter was inspired to research Duncanson and other 
artists of African descent. W ere it not for this article, 
M odern Negro Art  may have not come to be.
M odern Negro Art, published in 1943, was the first 
com prehensive study of African Am erican art. It is in 
this exam ination that Porter placed African Am erican 
artists within the fram ework of Am erican art. He 
was the first to recognize and docum ent the sign ifi­
cant contributions these artists made to the history 
of Am erican art. W ith Porter's system atic approach, 
M odern Negro Art  became and still is the grou n d ­
ing for African Am erican art history and for texts to 
com e later.
Porter, a devout educator, taught at Howard for 
more than forty years, heading the Art Departm ent 
and the Art Gallery. Because of his dedication, 
the National Gallery of Art selected him as one of 
Am erica's O u tstanding Men of the Arts. An honor he 
received with tw enty-four others, he was presented 
the award by Lady Bird Johnson in 1965.
James A. Porter left a cultural and educational legacy 
to those passionately involved in the area of African 
Am erican art. The drive to explore and firm ly d ocu ­
ment artists of the Diaspora continues today. Porter's 
artistic and historical work provides a solid foun d a­
tion in which current and future scholars can build 
upon. M any scholars owe Porter for the inspiration 
to probe the depths of African Am erican visual cu l­
ture and attest to its significance to Am erican culture.
Faith Ringgold
20 06  H onoree
Distinguished artist Faith Ringgold is a pace setter in 
the visual and literary arts as well as civil and social 
activism. Using her voice, figuratively and literally, 
R inggold puts her creative stamp on issues that con ­
cern women and artists of color. A t the forefront of 
civil, social, and artistic change, in the visual arts, she 
is truly an icon in the world of art and art history.
Born in Harlem, New York in 1930, Faith R inggold 
was raised in Harlem, considered the center of black 
art creativity. Feeding off the flow  of artistic energy 
in New York City, R inggold enrolled at C ity College 
of New York and graduated with a bachelor of sci­
ence in fine art and education in 1955. After fin ish­
ing undergraduate studies, she taught art in the 
public schools of New York city while sim ultaneously 
pursing a graduate degree— a master of arts— in art 
from C ity College. Ringgold received her M A  degree 
in 1959.
The 1960s proved to be the beginning of R inggold's 
artistic shaping,, due to the social and civil activities, 
in and out of the arts. It is during this time R inggold 
began her maturation as a painter and along the 
way, met influential figures of the time. She began 
her first political paintings, entitled Am erican  
People Series  (1963 -1967 ) which includes works 
featuring the Am erican flag, like The Flag is B leeding  
(1967) and Flag for the M oon: D ie  N igger (1967). 
M uch of the content for her painting at this m om ent 
were influenced by writers Jam es Baldwin and Leroi 
Jones (now  known as Am iri Baraka). R inggold  had 
the good fortune to meet Jones in 1965 at his Black 
Arts Repertory Theatre and School. Another person 
she met and w ho in return supported her was James 
Porter. He bought a painting from R inggold's The 
Am erican People Series.
W hile Ringgold was actively engagin g social strife 
in her works of art, she was also actively engagin g 
the visual arts institutions for their lack of atten­
tion and inclusion of artists of color and wom en. In 
1968, Ringgold  held a demonstration against the 
W hitney M useum  of Am erican Art for black artists 
to be included in exhibitions at the institution. She 
also protested against the M useum  of M odern Art to 
have a black artist w ing dedicated to M artin Luther 
King, Jr. W ith R inggold's steadfast determination
and opponent of exclusion in major art museums, 
the W hitney M useum  of Am erican Art included two 
black wom en artists— Betye Saar and Barbara Chase- 
Riboud— in their sculpture biennial three years later.
As Ringgold  was engaged and on the front lines, 
she continued to develop as an artist, expanding 
her portfolio to include dolls, costumes, masks, soft 
sculptures, performance, printm aking, and quilts. 
1973 was a pivotal year for R inggold as she cel­
ebrated a ten-year retrospective, organized by the 
Voorhees Gallery at Rutgers University, and she 
resigns from teaching public school, after eighteen 
years in the New York C ity school system. A t this 
time, R inggold works as a full-tim e artist.
In 1977, Ringgold  participated in FESTA C 77, 
the second Black and African Festival of Arts and 
Culture, held in Lagos, Nigeria and hosted by the 
Nigerian governm ent. This international, m onth-long 
festival of music, literary, theatrical, and visual arts 
brought together artists of African descent to express 
and explore the cultural legacy of Black and African 
heritage. This visit was R inggold's second visit to 
Africa. She visited the previous year and toured 
G hana and Nigeria.
From 1977 to 1983, the artist continued to fine tune 
her art and push the boundaries. R inggold  created 
her first freestanding soft sculpture, began and fin ­
ished her autobiography, Being M y  O w n  W oman, 
won a National Endow m ent for the Arts Award for 
sculpture, collaborates with her m other on a quilt 
project, Echoes o f  Harlem , and curates an exhibition 
at PS 1. Ringgold  also performs an artist piece, No  
Nam e Perform ance  #7 with her daughter, M ichelle 
W allace.
H igh ly regarded for her story quilts, R inggold  cre­
ates her first one, entitled M other's Q u ilt  in 1983. 
This begins R inggold's incorporation of storytelling 
through quilts and text into her vast chest of media. 
O ve r the next decade, Ringgold  creates story quilts 
chronicling her life experiences as well as the African 
Am erican experience. Som e of the quilts are Change: 
O v e r 100 Pounds W eight Loss Perform ance Story  
Q u ilt, Tar Beach, and The D in n er Q u ilt.
Bringing her gift o f storytelling to younger audiences, 
Ringgold  wrote Tar Beach, the first of m any chil­
dren’s book. It was published in 1991, and tells the 
story of Ringgold  as a child grow ing up in the city.
In 1992, the book received m any honors: The New 
York Times Best Children's Book Aw ard, Caldecott
Honor for best illustrated children's book of 1991, 
and The Coretta Scott K ing Award for best illustrated 
book by an African Am erican. W ith all these acco­
lades, Ringgold published her second book in 1992, 
A u nt Harriet's U nderground Railroad in the Sky.
An artist whose accom plishm ents are plenty, Faith 
Ringgold has made the art world take notice of her 
talent and contributions. She has received numer­
ous com m issions, awards and honors, and honorary 
doctorates. R inggold's art can be found in public co l­
lections such as the Solom on Guggenheim  M useum , 
The Metropolitan M useum  of Art, The M useum 
of M odern Art, and the Philadelphia M useum  of 
Art, to name a few. If R inggold's contributions are 
not enough, she has founded The Anyone Can Fly 
Foundation, a not-for-profit organization whose mis­
sion is to expand the canon to include artists w orking 
and creating in the tradition of the African Diaspora 
and to introduce artists and traditions to youth 
and adult audiences, in 1999. After teaching at the 
University of California at San D iego since 1984, she 
retired in 2002. After a long and exem plary career in 
the visual arts in the form of artist, curator, activist, 
writer, and educator, R inggold has and continues to 
bring dynam ism  to the field of African Am erican art.
Lowery Stokes Sims
Keynote Speaker
Dr. Lowery Stokes Sims, art historian extraordinaire, 
has solidified her place in the canon of art history.
With stellar contributions on the visual arts, particu­
larly of artists of color, Dr. Sims continues a tradition 
forged by art historians before her. Her scholarship has 
been demonstrated through numerous exhibitions, 
lectures, articles, exhibition catalog essays, and books.
Currently the President of The Studio M useum  in 
Harlem, Dr. Sims earned her doctoral degree in art 
history from The Graduate School and University 
Center of C ity University of New York. She holds a 
master of arts from John Hopkins University and a 
bachelor of arts from Q ueens College, both in art 
history, respectively.
During Dr. Sims's extensive career, she has held tenure 
at The Studio M useum in Harlem as the Executive 
Director (2000-2005) and Associate Curator of 
Modern Art at The Metropolitan M useum of Art 
(1975-2000). In addition to her current position with 
the Studio M useum in Harlem, she is a visiting profes­
sor in the Department of Art at Hunter College.
O n go in g  exhibitions of various themes, subjects, and 
artists, Dr. Sims has illuminated m any in the arts. A  
Hans Hoffm an retrospective, "H ans Hoffm an in the 
M et," "N ext Generation: Southern Black Aesthetic,” 
and "W ifredo Lam and His Contem poraries, 1938- 
1952" are just a few  of the exhibitions Sims has 
organized, and each has an accom panying cata­
log. A m o n g the m any exhibition catalogs Dr. Sims 
has written and contributed to, she has published 
W ifredo Lam and the International Avant-G arde, 
1923-1982. A  significant contribution of the Afro- 
Cuban influences, the text investigates Lam's art in 
relation to his multicultural heritage and its interna­
tional im pact on the different cultures.
A  formidable expert on the visual arts, especially 
art of the Diaspora, Dr. Lowery Stokes Sims contin­
ues pushing the standard of excellence higher and 
higher. Her dedication to cultural expressions of the 
Diaspora is exem plified not only in her research and 
investigations, but also with the m any honors she 
has received, most recently an honorary doctorate 
from Brown University in 2003. Dr. Sims has a cre­
ated a path for m any to follow, excel, and expand 
the canon.
Lisa Farrington
Lecture on Faith R inggold
A  leading scholar on w om en artists of the D iaspora, 
Dr. Lisa Farrington wears m any hats: historian, cura­
tor, author, and educator. As a m ultifaceted scholar, 
Farrington's extensive research and docum entation 
has contributed to the canon of art history with her 
enlightenm ent. Provid ing m issing pieces to the story 
of African Am erican art history, Farrington co n tin ­
ues upon a tradition forged by her predecessors in 
the field.
Dr. Farrington received her doctorate in art history 
from the Graduate School and University Center of 
the C ity University of New York. Prior to her d o c­
toral w ork, she attended Am erican University, earn­
in g  a m aster of arts, and How ard University, where 
she received a bachelor of fine arts. Farrington is a 
Ford Foundation Fellow as well as an Andrew  W. 
M ellon Fellow.
W hile she is currently senior art historian at Parson 
School of Design, teaching there since 1993, 
Farrington has worked for the M useum  of M odern 
Art and The National Gallery of Art. A lo n g  with 
professorial duties, Farrington has curated exhib i­
tions and written extensively on art of the Diaspora. 
The exhibitions she has curated are as follows: "The 
Language of Color: W om en's V o ice ,” "Art and 
Identity: The African Am erican Aesthetics," "Textiles 
Transform ed: The New Am erican Fine Art Q u ilt ,” 
and "Creating Their O w n  Image: The History of 
African Am erican W om en Artists."
"Creating Their O w n  Im age" celebrates the book 
of the same title. The publication, thought to be the 
first to provide an extensive account of women art­
ist's contributions to the visual arts, was published in 
2005. Receiving critical acclaim, the text was aw ard­
ed the 2005 Letitia W oods Brown M emorial Prize 
from the Association of Black W om en Historians and 
O utstanding Contribution to Publishing Citation by 
the B C A LA  Literary Aw ard Com m ittee. Dr. Farrington 
has written a m onograph on Faith Ringgold  for the 
David C. Driskell Series of African Am erican Art, pub­
lished in 2004. She has contributed to m any other 
publications in the form of essays and articles.
Lisa Farrington continues the legacy of James Porter 
while expanding the bounds placed on African 
Am erican art history, through her roles as scholar, 
curator, author, historian, and educator.
David C. Driskell
5th A n nu a l D a vid  C. D riske ll Lecture
Dr. David C. Driskell has elevated African Am erican 
art and art history to a level his mentor, James A. 
Porter envisioned for the field. A  visionary, Driskell 
is a formidable presence in the visual arts. Driskell 
has distinguished himself as a curator, collector, art­
ist, and a pioneer in the history of African Am erican 
art. Expanding the canon set forth by Porter, Driskell 
has accelerated the exploration and appreciation of 
art of the Diaspora through his active participation 
in assem bling exhibitions and publishing on the area. 
W ith Driskell's warrior mentality and extending the 
path paved by his mentor, art by African and African 
Am ericans is continually receiving critical attention.
As an artist, Driskell has been exhibited nationally 
and internationally, and is included in public and 
private collections, such as the Baltimore M useum  
of Art and the Corcoran Gallery of Art. A lthough 
his primary media are painting and collage, Driskell 
w orks in various m edia-sculpture, printm aking, and 
draw ing. Driskell's art incorporates his connections to 
the South and com m ents on racial and social issues. 
Depicting diverse subjects, which include portraiture 
and landscapes, Driskell's artistic techniques are rep­
resentative of formal aspects of art, the essence of 
art-color, shape, and texture.
Like his predecessor and mentor, James A. Porter,
Dr. David C. Driskell has greatly impacted the field 
of African Am erican art and art history. Driskell 
has picked up where Porter's legacy left off. W ith 
his diligence, the field has expanded from w riting 
and teaching about the artistic merits of African 
Am ericans to collecting the works and organizing 
insightful exhibitions. Driskell serves as a model for 
artists, collectors, and scholars in the area. His pas­
sion and understanding of the art and the value of 
the art are clearly evident in all of his accom plish­
ments. A  true cham pion for African Am erican visual 
activity, Driskell further sets the standard for in- 
depth, profound scholarship and artistic production 
in African Am erican visual arts.
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The Jam es A. Porter Colloquium  is the leading forum  for scholars, artists, curators 
and others in the field of African Am erican Art and Visual Culture. Established at 
How ard University in 1990, the annual Colloquium  is named in honor of Jam es A. 
Porter, the pioneering A rt Historian and Professor, whose 1943 publication M odern 
Negro Art laid the foundation for the field of study. The Colloquium  continues 
his legacy through dynam ic program m ing, scholarly research and artistic leader­
ship. Past Colloquium  presenters have included such leading scholars and artists as 
David Driskell, Edmund Gaither, Ann Gibson, Leslie K ing  Ham m ond, Patricia Hills, 
Samella Lewis, Richard Long, E.J. M ontgom ery, John Scott, Low ery Stokes Sims, 
Deborah W illis and Judith W ilson.
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Porter Colloquium Endowment Fund
W e sincerely thank you for and encourage you to continue your generous support 
of the colloquium , your contributions help to ensure the Colloquium 's scholarship, 
program , and activities for years to come. Contributions m ay be made throughout 
the year to Porter Colloquium , How ard University Departm ent of Art, 2455 Sixth 
Street, N W  W ashington, D C  200 59. A TTN : Floyd Colem an. Contributions are tax- 
deductible to the fullest extent allowable by law.
18th Annual Porter Colloquium
Join us next year for the 18th Annual Porter Colloquium , April, 2007 
How ard University, W ashington, D C  
Visit us at Portercolloquium .org
